David Drabek: Aquabelles
Direction: Rastislav Ballek
Slovak Chamber Theatre, Martin
A view of the contemporary generation of thirty-somethings. Three university friends conceive a secret hobby: they meet in a hidden reservoir and "dance" in the water. After school, their paths have diverged. Kajetán had taken the post of a TV moderator and has become a true celebrity. Petr remained at the university as a lecturer and continued his stubborn struggle against consumerism. However, the two friends are caught off guard by Filip. He decides to stay in the reservoir forever, returning to an existence as a prehistoric water element. Things take off - Petr leaves his wife; Kajetán, influenced by the loss of his friend, causes a brawl at the TV studio. Over the course of a few seconds, their certainty has crumbled into dust. In spite of all the gags and humourous situations, the play is permeated with the nostalgia of a generation and in places even a frosty surreal quality.

Eugen Gindl: Carpathian Thriller
Direction: Roman Polák
Slovak National Theatre Bratislava 

Eugen Gindl, contemporary Slovak author and publicist, wrote a kind of a documentary drama. In Slovakia it is a genre that is not so often used, but abroad it is very successful with theatregoers. The play reflects events that happened in Slovakia, related to the corruption, clientelism and ‘grey economy’. Leading role of the play is a middle-aged journalist who left her original profession, as she found it senseless and established an advertising agency. One day she gets a document full of evidence an extensive corruption on the highest positions within the state administration. There is a company (in the play it is called Wunderberg), which started to win all big governmental tenders thanks to the extensive and sophisticated bribery. In comparison to cases abroad and the bids submitted by the competitors, the contracts were several times more expensive. Her instinct of a journalist wins and so she tries to make the case public, but the company applies an extremely sophisticated and hard defence tactics, including methods of threatening used offensively against her and her friends.
Justine del Corte: The Star
Direction: Juraj Nvota
Astorka Theatre, Bratislava

A young woman, Alžbeta, decides to celebrate her 10th wedding anniversary very unconventionally, with a complete reconstruction of her wedding. To the smallest details. She insists that everybody looks the same as ten years ago, behave the same and say the same things. Everyone knows i tis not possible, except „the bride“. Moreover, her husband, a surgeon, is well known for his affection to women. The bride also can´t forget about her previous relationshhip to another man, George, a writer. During the mysthical wild night, the old loves, forgotten sorrows and jealousy come out. And yet, it is stil a celebration of love, wine, fertility, about finding the real happines in our lives. 
Mikuláš Hoblina Šahanský: The Land of Unscythed Meadows
Direction: Iveta Ditte Jurčová
Pôtoň Theatre – Centre of Artr and Creativity, Bátovce

A metaphorical message about Slovakia and Slovaks. Strange pictures talk about the forming of the Slovak nation and identity, relation to the land, home, traditions, but also about our averageness, xenophobia, migration to the west. The text is based on Slovak mythology full of werevolves, witches, hunger and full moon, and fairy tales with murdered virgins, strong heroes, blood and fear. The performance is a contemporary view on Slovakia and Slovaks, a little nation undeer the Tatra mountains. 
Elfride Jelinek: Rechnitz – The Angel of Death
Direction: David Jařab
Slovak National Theatre Bratislava
Play of the contemporary Austrian author Elfriede Jelinek (born 1946), awarded the Nobel Prize in Literature, is the best play written in German language in 2009. The play is based on real events. Countess Bathyany organised a big party at her castle Rechnitz, located at the Austrian-Hungarian border on 25 March 1945. Her guests, among them also members of SS and Gestapo and others, participated in murdering 200 Jews, who were forced labourers there. The murders disappeared, there were no witnesses after the war and the offenders were never punished. The author, using her magic poetic vocabulary and her original considerations, makes us to think conscientiously about key events in the history of modern Europe.
Karol Horák: Evidence of Blood
Direction: Agnieszka Olsten
State Theatre Košice

The premiere of a new theatre play about the Saint Martyrs of Košice by Karol Horák, one of the most prominent contemporary Slovak dramatists and Košiceborn. The Evidence of Blood has an exceptional positionwithin the author‘s historic plays, mainly due to its theme.  Evidence of Blood The fates of three people, now saints, who found themselves in a life-threatening situation on the border between life and death, became a base for illustrating the situations with a real historic background. There is always a strong message of today in Horák‘s plays so this play is not only a historic sketch. Evidence of Blood portrays a dramatic and human story which happened in Košice and received a strong reception in the whole of Europe. It will be contemporary, modern theatre characterised by its means of expression – music, a new type of acting and singing.

Iveta Horváthová: Nostalgia
Direction: Marián Pecko
Puppet Theatre on the Crossroads, Banská Bystrica

Why do people leave their country and look for happiness elsewhere? Slovaks regularly leave homeland and try to survive abroad. Emigration today has different reasons than at the beginning of the 20th century, during the WW2. after 1948 or 1968. A lot of people leave to follow work or education. Why? The inner and outer exile became the main topic of the interviews between the playwright and people from the younger and middle generation. 
Michaela Zakuťanská: Single Radicals
Direction: Júlia Rázusová
Prešov National Theatre, Prešov

And they lived happily ever after, until they have met... Tragicomedy Single Radicals talks about a generation of young people, who have just finished school and think about the future. They define their living space, desires, search for a life partner. There are many things that define the life of people in their twenties and thirties today in Slovakia: uneven economy bewteen the western and eastern Slovakia, lack of support in the middle generation... They try to redefine love again, but as single radicals, they lost the ideals and are no table to build relationships. 

Ľubo Burgr, Dušan Vicen: The Inside of the Inside (ventilation in the secret police archives in two acts with an intermission)
Direction: Ľubo Burgr, Dušan Vicen
SkRAT Theatre, Bratislava

Inspired by the hitherto unclarified case of the strange death by double agent, priest Coufal in 1981, the authors of the latest production at the SkRAT Theatre are studying the mechanisms which enabled, within the secret police ŠtB, the building up of a parallel power structure and mutual checking of individual members of staff including colleagues at all levels of this organisation. Mechanisms which could be functional even after the dissolution of the ŠtB. The death of the secretly ordained priest Rev. Ing. Přemysl Coufal is one of the most serious unclarified cases of the Slovak judiciary. It has many levels: it combines a personal tragedy, struggle for human honesty and purgation of one’s name and it is also an example of unprecedented practices by the Czechoslovak ŠtB. It also demonstrates the failure of the judiciary system of the past regime as well as that following 1989. Last but not least, it demonstrates the power the former top members of the secret police have had in Slovakia until today.
